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DEPARTMENT OF SCIENCE AND ART, 
Marlborough House, Pall Mall, London. 


Minute . 


At the Council Chamber, Whitehall, the Sixth day of 
February. 1857. 

By the Right Honorable the Lords of the 
Committee of Privy Council appointed for the 
consideration of all matters relating to Trade and 
Foreign Plantations. 

My Lords take into consideration the Deed of Gift by 
which Mr. Sheepshanks transfers to the President of this 
Board his valuable Collection of Pictures and Drawings, in 
order to found a Gallery of British Art, in connexion with 
the Schools of Art under this Board. 

The President has accepted with much gratification the 
Trusteeship created by this Deed, under the conditions 
therein described. 

My Lords are sensible of the great value of the magnifi¬ 
cent gift thus presented to the nation during the lifetime of 
the Donor, and they desire to express their admiration of the 
very liberal spirit in which it has been made. 

My Lords admit the reasonableness of the condition that 
the Deed of Gift shall only take effect when a suitable 
Gallery shall have been provided in an airy situation near 
the Gardens or Public Parks at Kensington, and they have 
given directions, with the consent of the Treasury, for the 

erection of such a Gallery without delay. 
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Their Lordships direct that a letter should be written 
to Mr. Sheepshanks, thanking him, on the part of the 
Government, for his munificent gift to the nation, and for 
the open character of the conditions under which it has been 
made; and stating, that whilst the liberality of these condi¬ 
tions has greatly enhanced its value to the nation, they are 
well calculated to realize the disinterested object of the 
Donor to found a Gallery of British Art. 


Approved, 

Stanley op Alderley, 
6th Feb. 1857. 


Lyon Playfair. 
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TO ALL TO WHOM THESE PRESENTS SHALL COME, I, 
John Sheepshanks of Butland Gate, Knights- 
bridge, in the County of Middlesex, Esquire, send 
greeting. 

Whereas I desire that a Collection of Pictures and other 
Works of Art, fully representing British Art, should be 
formed, worthy of national support, and have the advantage of 
undivided responsibility in its management, instead of being 
subject to the control of any body of trustees or manageis . 
And whereas, I conceive that such a collection should be 
placed in a gallery in an open and airy situation, possessing 
the quiet necessary to the study and enjoyment of works of 
Art, and free from the inconveniences and dirt of the main 
thoroughfares of the metropolis i And whereas X consider 
that such a gallery might be usefully erected at Kensington, 
and be attached to the Schools of Art in connexion with the 
Department of Science and Art now established there : And 
whereas, with the view to the establishment of such a collec¬ 
tion, and in the hope that other proprietors of pictures and 
other works of Art may be induced to further the same object, 
I have determined to make such a conditional gift of the 
original pictures and drawings (the productions of British 
artists) which I possess, as herein-after expressed. And I 
do, therefore, hereby transfer the pictures and drawings 
belonging to me specified in the Schedule hereto, and the pro¬ 
perty and proprietorship thereof unto, and do declare that the 
same shall remain vested in the Bight Honourable Edward 
John Stanley, Baron Stanley of Alderley, or other, the 
member of Her Majesty’s Government for the time being 
charged with the promotion of Art Education now undertaken 
by the Department of Science and Art as the ex-officio 
trustee thereof upon the following terms and conditions, 

yi2, 

1. The said Eight Honourable Edward John Lord Stanley, 
as the first and present ex-officio trustee, shall sign a memo¬ 
randum of his acceptance of the trusteeship here-under at the 

foot hereof. . . ,, „ , , 

2. A well-lighted and otherwise suitable gallery, to be 
called “The National Gallery of British Art,” shall beat 
once erected by Her Majesty's Government, and be attached 
or near to the public buildings built or to be built for the 
Department of Science and Art on the estate purchased by 
Her Majesty’s Commissioners for the Exhibition of 18ol, or 
the public parks or gardens at Kensington. 
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3. The said pictures and drawings shall be deposited in such 
gallery with any other pictures or other works of Art that 
may be subsequently placed there by other contributors, as 
it is not my desire that my collection of pictures and drawings 
shall be kept apart, or bear my name as such. 

4. The right of property and possession in the said pictures 
and drawings shall be solely in the ex-officio trustee for the 
time being, but subject to the conditions herein expressed; 
and the said pictures and drawings shall always remain under 
his sole care and control, and he shall be the sole arbiter of 
any question that may arise touching the management or 
disposition thereof under these Presents. 

5. The said pictures and drawings shall be used (as the 
primary object) for reference and instruction in the Schools 
of Art now or hereafter placed under the superintendence of 
the said Department, and subject thereto, shall be exhibited 
to the public at such times as shall not interfere with the 
arrangements of the said Schools, and under such regulations 
as the ex-officio trustee shall prescribe; and so soon as 
arrangements can be properly made by him for that purpose, 
the public, and especially the working classes, shall have the 
advantage of seeiug the collection on Sunday afternoons, it 
being, however, understood that the exhibition of the col¬ 
lection on Sundays is not to be considered as one of the 
conditions of my gift. 

6. None of the said pictures and drawings shall ever be sold 
or exchanged, or be dealt with contrary to the true spirit 
and meaning of the disposition and control thereof herein 
prescribed; but this condition shall not restrict the tem¬ 
porary loan of any of them, upon terms sanctioned by the 
ex-officio trustee, to anyplace in the United Kingdom where 
any School of Art exists in connexion with the Department 
of Science and Art, or generally where there is any safe and 
proper place for their reception and public exhibition. 

7. The ex-officio trustee shall be advised and assisted on 
matters connected with the preservation of the said pictures 
and drawings by William Mulready, Esquire, R.A., or 
failing him, by Richard Redgrave, Esq., R.A., or failing him, 
by some one other R.A. of London, to be selected by the 
ex-officio trustee for the time being, as the professional 
adviser of the ex-officio trustee. 

8. That the ex-officio trustee may sell the right to engrave 
or reproduce any of the said pictures or drawings, upon such 
terms as he may think proper, but the engravings and repro¬ 
ductions shall be approved by the artist of the picture or 
drawing engraved or reproduced before publication, and such 
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artist shall be paid whatever sum may be received by the 
ex-officio trustee for the sale of such right. 

9. The said pictures and drawings, or the conditional gift 
of them hereby made, shall not be subject to the provisions 
of the Act of the 19 & 20 Victoria, cap. 29., intituled “ An 
Act to extend the Powers of the Trustees and Directors of 
the National Gallery, and to authorize the Sale of Works of 
Art belonging to the Public/ or to any future enactment 
of the Legislature, which, but for this declaration to the con¬ 
trary, shall have the effect of placing the said pictures and 
drawings under any other care or ordering than is herein 
prescribed, or would otherwise alter or interfere with the 
disposition thereof hereby made. And in case of such inter¬ 
ference on the part of the Legislature, or if the terms and 
conditions as herein expressed be not strictly adhered to, 
then the conditional gift hereby made of the said pictures and 
drawings, in favour of a National Gallery of British Art, 
the Schools of Art, and the public generally, shall wholly 
cease, and the ex-officio trustee for the time being shall 
thereupon hold the said pictures and drawings in trust for 
the University of Cambridge, to be added to, and for ever 
thereafter form part of the Fitz-William Collection in the 
said University. 

Witness my hand and seal, this Second day of February 
One thousand eight hundred and fifty-seven. 

(Signed) John Sheepshanks, (l.s.) 

Signed, sealed, and delivered by 
the above-named John Sheep¬ 
shanks, in the presence of 

William Cowper, 

17, Curzon Street, London. 

Righd. Redgrave, 

18, Hyde Park Gate, South Kensington. 

Henry Cole, 

24, Onslow Square. 

I, the above-named and undersigned Right Honourable 
Edward John Stanley, Baron Stanley of Alderley, do accept 
the trusteeship created by the above deed. 

(Signed) Stanley of Alderley. 

Lyon Playfair, Witness. 


& 
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Schedule of the Original Pictures and Drawings, the Subject 
of the foregoing Deed of Gift from John Sheepshanks, Esq. 

List of Paintings in Oil, the Works of British Artists. 


No. 

Name of Artist and Subject. 

1 

R. Bonnington. 

A Landscape. 

2 

R. Brandard. 

View of Hastings from the Castle 

3 

Hill. 

East Cliff, Hastings. 

4 

The Priory, Hastings. 

5 

Burnet, James. 
Landscape—Evening— Milking 

6 

Cows. 

Burnet, John. 

Landscape—Cow Drinking. 

7 

The Fish Market, Hastings. 

8 

Callcott, Sir A. W., R.A. 
Landscape—Italian Composition. 

9 

A Brisk Gale, a Dutch East India- 

10 

man landing Passengers. 

Slender and Ann Page. 

11 

Dort. 

12 

Ealstaff and Simple. 

13 

A Seaport and Jetty. 

14 

An Inn Door. 

15 

A Sunny Morning. 

16 

Coast Scene, with Shrimper. 

17 

Carpenter, Mrs. Wm. 

St. Francis. 

18 

Sisters—the Artist’s Two Daugh ¬ 

19 

ters. 

Ockham Church. 

20 

Clint, G. 

Portraits of C. Young as Hamlet, 

21 

and Miss Glover as Ophelia. 
Scene from “ Paul Pry ”—Liston, 

22 

Madame Yestris, Miss Glover, 
&c. 

La Palermitana. 

23 

Scene from the Comedy of “ The 


Honeymoon.” 


No. 

Name of Artist and Subject. 

24 

Collins, William, R.A. 

Villa d’Este, Tivoli. 

25 

Caves of Ulysses at Sorrento. 

26 

Sorrento, Bay of Naples. 

27 

Rustic Civility. 

28 

Hall Sands, Devonshire. 

29 

The Stray Kitten. 

30 

Bayham Abbey. 

31 

Seaford, Coast of Sussex. 

32 

A Country Kitchen. 

33 

Constable, John, R.A. 
Salisbury Cathedral. 

34 

Landscape—Dedham Mill. 

35 

Hampstead Heath. 

36 

Hampstead Heath. 

37 

Boat-building, Flatford Mill. 

38 

River View near Salisbury. 

39 

Cooke, E. W., A.R.A. 
Lobster Pots. 

40 

Mending the Bait Nets. 

41 

Brighton Sands. 

42 

The Antiquary’s Cell. 

43 

Mont St. Michael, Normandy. 

44 

A Mackerel. 

45 

Portsmouth, the Hulks. 

46 

Hastings, from All Saints’ Church. 

47 

Windmills, Blackheath. 

48 

Carp. 

49 

Portsmouth Harbour,“ The Victory.” 

50 

Cooper, A., R.A. 

Stable Door, with White Horse. 
Interior of Stable, with Donkey. 

51 

52 

Cope, C. W., R.A. 
Palpitation. 

53 

The Young Mother. 

54 

The Hawthorn Bush. 

55 

Maiden Meditation. 

56 

Charity. 

57 

Almsgiving. 

58 

L’Allegro. 

59 

H Penseroso. 

60 

Mother and Child. 
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List of Paintings in Oil— continued . 


No. 


Name of Artist and Subject. 


No. 


Name of Artist and Subject. 


Creswick, Thos., R.A. 


Jackson, J., R.A. 


61 Scene on the Tummel. 

62 Summer’s Afternoon. 


84 Portrait of Himself. 

85 Portrait of Earl Grey. 


Croome, J. 

63 Landscape nearYarmouth—Moon¬ 

light. 

64 Landscape. 


65 

66 
67 


Danby, F., A.R.A. 

Disappointed Love. 
Calypso Island. 

Norwegian Scene. 


68 

69 


Davis, R. B. 

Landscape near Virginia Water. 

Duncan, T., A.R.A. 

The Wae fu’ Heart—“Auld Robin 
Gray.” 


Eastlake, Sir C. L., P.R.A. 

70 A Peasant Woman fainting from 

the Bite of a Serpent. 

71 Italian Contadina and Children. 


72 

73 


Etty, William, R.A. 

Head of a Cardinal. 

Cupid sheltering Psyche. 


86 


87 

88 

89 

90 

91 

92 

93 

94 

95 

96 

97 

98 

99 
100 
101 
102 


103 

104 

105 


74 


Frith, W. P., R.A. 

Scene from “ The Good-natured 
Man.” 


106 

107 

108 


Geddes, A., A.R.A. 

75 A Man Smoking. 

7 6 Study from Georgeone. 


109 

110 


Gauerman, F. 

77 Wolves and Deer. 

78 Wild Boar and Wolf. 


111 

112 
113 


Holland, James. 

79 Landscape near Blackheath. 

80 Nimeguen on the Rhine. 


114 

115 

116 
117 


81 

82 

83 


Horsley, J. C., A.R.A. 

The Contrast—Youth and Age, 
Waiting an Answer. 

The Rival Performers. 


118 

119 

120 

121 
A 4 


Lance, G. 

A Fruit Piece. 

Landseer, Sir Edwin, R.A. 

A Highland Breakfast. 

The Drovers’ Departure. 

The Dog and Shadow. 

A Fire-side Party. 

There’s no Place like Home. 

The Twa Dogs. 

The Old Shepherd’s Chief Mourner. 
A Jack in Office. 

Tethered Rams. 

Sancho Panza and Dapple. 

The Angler’s Guard. 

A Naughty Child. 

Suspense. 

Comical Dogs. 

Young Roebuck and Rough Hounds. 
The Eagle’s Nest. 

Landseer, Charles, R.A. 

The Temptation of Andrew Marvel. 
Sterne’s Maria. 

The Hermit. 

Lee, F. R., R.A. 

Landscape near Redleaf. 

Landscape—Gathering Sea-weed. 
DistaDt View of Windsor. 

Leslie, Charles, R.A. 

Scene from “ The Taming of the 
Shrew.” 

The Principal Characters in “ The 
Merry Wives of Windsor.” 

Who can this be ? 

Who can this be from ? 

My Uncle Toby and Widow Wad- 
man. 

Florezel and Perdita. 

Antolycus. 

Le Bourgeois Gentilhomme.. 

Les Femmes Savantes—Trissotin 
reading his Sonnet. 

La Malade Imaginaire. 

Don Quixote and Dorothea. 

Laura introducing Gil Bias to Ar- 
senia. 

Female Head (oval). 
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List of Paintings in Oil— continued. 


No. 

Name of Artist and Subject. 

122. 

Leslie, Charles. R.A.— cont. 
Queen Katharine and Patience. 

123 

Amy Robsart. 

124 

The Two Young Princes in the 

125 

Tower. 

The Toilet—Lady examining a 

126 

Necklace. 

Portrait of the Princess Royal_ 

127 

Sketch for the Christening. 

Portia (an oval). 

128 

Griselda (an oval). 

129 

Portrait of Her Majesty in the 

130 

Coronation Robes (a sketch). 
Garden Scene—Boy with Cart— 

131 

Portrait of the Artist’s Youngest 
Son. 

Dulcinea del Tobosa. 

132 

Sancho Panza. 

133 

Linnell, John, Sen. 

The Wild Plower Gatherers. 

134 

Landscape—Milking Cows. 

135 

Mulready, William, R.A. 
Landscape—The Mall, Kensington 

136 

Gravel Pits. 

„ Kensington Gravel 

137 

Pits. 

„ Blackheath Park. 

138 

The Seven Ages. 

139 

The Fight Interrupted. 

140 

Giving a Bite. 

141 

First Love. 

142 

Interior, with Portrait of Mr. 

143 

Sheepshanks. 

“ Open your Mouth and shut your 

144 

Eyes.” 

Brother and Sister—Pinching the 

145 

Ear. 

Choosing the Wedding Gown. 

146 

The Sonnet. 

147 

A Sailing Match. 

148 

The Butt—Shooting a Cherry. 

149 

A Toy Merchant. 

150 

The Intercepted Billet. 

151 

Landscape with Cottage. 

152 

Portrait of Mr. Sheepshanks. 

153 

Landscape—Sketch at Hampstead 

154 

Heath. 

Still Life—Bottlege. 

155 

Landscape—Hampstead Heath 

156 

Sketch for the Raffle. 

157 

Small Landscape with Cottage 

158 

(upright). 

Cottages, 1806. * 


No. 

Name of Artist and Subject. 

159 

Mulready, Wm., R.A.— cont. 
Sketch for a Picture of Punch. 

160 

Landscape—Cottage. 

161 

Hampstead Heath. 

162 

The Carpenter’s Daughter. 

163 

Mulready, W., Jun. 

Teal. 

164 

An Interior—Housekeeper examin¬ 

165 

ing Baker’s Bill. 

Newton, G. S., R.A. 

Portia and Bassanio. 

166 

Nasmyth, Patrick. 
Landscape. 

167 

Redgrave, Richard, R.A. 
Cinderella. 

168 

The Governess. 

169 

Gulliver exhibited to the Brobdig- 

170 

nag Farmer. 

Preparing to throw off her Weeds. 

171 

Ophelia. 

172 

Bolton Abbey. 

173 

Rippingille, E. Y. 

Beggars of the Roman Campagna. 

174 

Roberts, David, R.A. 
Entrance to the Crypt—Roslyn 

175 

Chapel. 

Old Buildings on the Darro, Gre¬ 

176 

nada. 

Gate of the Mosque of the Metevalis 

177 

Grand Cairo. 

Rothwell, Richard. 

The Little Roamer. 

178 

Noviciate Mendicants. 

179 

The very Picture of Idleness. 

180 

Simson, William. 

Interior of a Cowshed. 

181 

Gil Bias introducing himself to 

182 

Laura. 

Sketch for a Picture of William 

183 

Tell. 

Smirke, R., R.A. 

Scene from “ The Humerous Lieu¬ 

184 

tenant.” 

Illustration from Beaumont and 


Fletcher. 

























List of Paintings in Oil— continued . 


No. 

Name of Artist and Subject. 

No. 

Name of Artist and Subject. 


Smith, Geoege. 


Uwins, Thomas, R.A. 

185 

Another Bite. 

212 

Suspicion. 

186 

Temptation—A Fruit-stall. 

213 

Italian Mother teaching her Child 

187 

Children gathering Wild Flowers. 


the Tarantella. 



214 

Neapolitan Boy decorating his 


Stanfield, Clarkson, R.A. 


Inamorata. 



215 

The Favorite Shepherd. 

188 

Landscape near Cologne. 



189 

A Market Boat on the Scheldt. 


Ward, James, R.A. 

190 

Sands near Boulogne. 





216 

Donkey and Pigs. 


Stark, J. 

217 

Pigs. 

191 

Fish Ponds near Hastings. 

218 

A Pig. 

192 

Lloyd’s Pulpit Festiniog. 


Webster, Thomas, R.A. 

193 

Ponds and Windmills, Hastings. 



194 

Landscape. 

219 

Sickness and Health. 

195 

Distant View of Windsor. 

220 

Going to the Fair. 

196 

Landscape. 

221 

Returning from the Fair. 



222 

A Village Choir. 



223 

Contrary Winds. 


Stothard, Thomas, R.A. 

224 

Reading the Scriptures. 

197 

Shakespeare’s Principal Characters. 



198 

Tam O’Shanter. 


Wilkie, Sir David, RA, 

199 

John Gilpin. 

225 

The Broken Jar. 

200 

Sir Roger de Coverley and the 

226 

The Refusal, from Burns’ Song of 


Gipsies. 


“ Duncan Grey.” 

201 

Twelfth Night. 

227 

Sketch of a Bookcase for “ The 

202 

Brunetta and Phyllis. 


Letter of Introduction.” 

203 

Sancho and the Duchess. 

228 

The Errand Boy—a Sketch. 

204 

Scene from “ The Tempest.” 

229 

Sketch of a Head and Two Hands. 

205 

„ from “ King John.” 

230 

Sketch of the Daughters of Walter 

206 

Allegorical Sketch. 


Scott. 



231 

Sketch of a Head for the Rabbit on 


Turner, John M.W., RA. 


the Wall. 



232 

Landscape Sketch—The Gipsy 

207 

Line Fishing off Hastings. 


Party. 

208 

Venice. 



209 

St. Michael’s Mount, Cornwall. 


Witherington, W. F., R.A. 

210 

Cowes—Royal Yacht Squadron. 



211 

Vessel in Distress off Yarmouth. 

233 

The Hop Garden. 
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List of the Drawings and Sketches, the Works of British Artists, 
included in the Gift to the Nation by John Sheepshanks, Esq. 


No. 


Name of Artist and Subject. 


No. 


Name of Artist and Subject 


1 

2 

3 

4-10 

11 

12 

13 

14 

15 

16 
17 

18-20 

21 

23 

24 

25 

26 

27 

28 

29 

30 


Brandard, R. 

Rocks at Hastings. (Water 
Colour). 

Brocket. 

Study of a Female Head. (Co¬ 
loured chalk). 

Study of a Female Head. (Co¬ 
loured chalk). 

Callcott, Sir A. W., R.A. 

Seven Pencil Sketches in one 
frame. 

River Scene with Sailing Boats, 
(Chalk). 

River Scene with Sailing Boats. 
(Pencil). 

Rocks and Sea—Isle of Wight. 
(Chalk). 

Greenwich Hospital. (Pencil). 

River, with Bridge and Cathe¬ 
dral. (Chalk). 

Collins, William, R.A. 

The Young Boat-builders. 
(Pencil). 

Coast Scene. (Water Colours). 

Three Sketches inWaterColours. 

Naples. (Water Colours). 

Two Water-colour Sketches. 

Cooke, E. W., A.R.A. 

Brighton Sands. 

Lobster Pots. 

Mending Nets. 

Cope, C. W., R.A. 

Sleeping Child. (A chalk 
study). 

Sketch for the Picture of Pal¬ 
pitation. 

Sketch for the Cotter’s Satur¬ 
day Night. 

December and May. (Pen and 
ink). 


37-55 

56 

57-66 

67 

68 
69 


70 

71 

72 

73 

74 

75 

76 

77 


78-83 

84 

85 

86 

87 

88 


Holland, James. 

Eighteen Sketches in Water 
Colours. 

Nemeguen. ( . *’ ater Colour). 

Landseer, Sir Edwin, R.A. 

Nine early Drawings in one 
frame. 

Stag’s Head and Dog. (Chalk). 

Leslie, Charles, R.A. 

Peril—Don Quixote daring the 
Lion. (Sketching Society). 

A Hoax, from “ Roderick Ran¬ 
dom.” (Sketching Society). 

Mulready, W., R.A. 

LargeChalk Sketch for “ Punch.” 

Sketch for the Wrestling Boys. 
—“ Convalescent.” 

Study in Chalk of a Girl.—“Fir¬ 
ing the Cannon.” 

Study of Cottages. (Pencil). 

Study of an old Cottage. ( Oil). 

Study in Chalk for “ The Profile 
on the Wall.” 

Life Study in Chalk.—Eve. 

Sketch for the Housekeeper in 
Mr. Sheepshanks’ Portrait. 
(Pen and ink). 

Five Sketches of Head, Hands, 
&c.—“Barber’s Shop.” 

Blackheath Park. (Pen and 
ink). 

Hands. (Pen and ink). 

Study in pen and ink for Male 
Figure in “Open your Eyes.” 

Large pen and ink Study for 
Mr. Sheepshanks’ Portrait. 

Another large Study for the 
same Picture. 

Redgrave, Richard, R.A. 


31 

32 

33 

34 

35 

36 


Child’s Head. (A study). 

The Truants. (A study in pen 
and ink). 

Study of Hands, on coloured 
chalk. 

Study of Hands, black chalk. 

Old Man’s Head, praying. (Pen 
and ink). 

The Penitent’s Return. (Chalk 
study). 


89 

90 

91 

92 

93 

94 


Tring. (Water Colours). 
Fir-trees, Kensington Gardens. 
(Pencil). 

Study in Chalk.—Farmer’s 
Friend in “ Gulliver.” 

Study in Chalk—The Governess. 
Errand Boy. (Chalk). 

Robson, George Fenneil. 
Charlton, Kent. (Water Colour). 
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List of Drawings, &c.— continued . 


No. 

Name of Artist and Subject. 

No. 

Name of Artist and Subject. 


Simson, W. 


Webb, Edward. 

95 

96 

Eel Pots. (Water Colour). 
Study of a Female. (Water 
Colour). 

101 

Fish Market, Hastings. (Sepia). 

97 

Hen and Chickens. (Oil study). 


Webster, Thomas, R.A. 

98 

Turner, J. M. W., R.A. 
Hornby Castle. (Water Colour). 

Uwins, Thomas, R.A. 

102 

Chalk Study for the Principal 
Figure in the Village Choir. 

Wilkie, Sir David, R.A. 

99 

Mercury and Psyche. (Chalk). 

103 

Coloured Chalk Study for “ The 

100 

Cupid restoring Psyche to Ani¬ 
mation. 


Peep of Day Boys.” 


(Signed) John Sheepshanks. 

Witness, 

Henry Cole. 

Richard Redgrave. 




21st January 1857. 
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